i8z        MUSIC   IN   THE  TWENTY   REPUBLICS

The rhythm of the Rumba is varied, often with a different pattern
in every bar, as for example,
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The Conga is a Carnival dance, performed during the so-called Com-
farsas or parades, and its rhythm is essentially that of a march, the only
peculiarity being that in every other bar the second beat is anticipated by
a sixteenth-note. The American boogie-woogie players often use the
Conga rhythm as the basic accompaniment pattern.

The Rumba and the Conga are often used as political campaign songs.
In the presidential campaign of 1924, a Conga was used as a "smear" song
against Menocal. Here is the first stanza: "The King of Spain sent a
word to Menocal, saying, return to me the steed you have no skill to
mount." Menocal lost the election.

The history of music in Cuba can be but sketchily traced. The nine-
teenth century in Cuba was the century of Italian music. Italian operatic
music dominated the salons of Havana, and the Cuban salon dances of
the time reflect this influence. The first Italian opera company visited
Cuba in 1839. There is also a record of the arrival of several musicians
from Bohemia in the year 1853, who presented a symphonic concert of
classical music on March 10 of that year. The first Cuban composer who
cultivated native themes was Ignacio Cervantes (1847-1905), who has
been called "the Glinka of Cuban music."

Military bands were formed in Cuban towns for the purpose of supply-
ing the population with cultured recreation. Of these bands, the most
important is the Banda de la Policia, established on August 15, 1899.

In July 1922, an orchestral organization, Orquesta Smjonica de la
Habana, was founded under the directorship of the Cuban conductor and
composer Gonzalo Roig. Two years later a rival organization, the Or-
questa Filarmonica de la Habana, was founded. Its first concert was given
on June 8, 1924, under the direction of the Spanish musician Pedro San-
juan. After Sanjuan's departure, Amadeo Roldan became the conductor,
retaining the post until his death in 1939. Massimo Freccia, an Italian
musician, became Roldan's successor until 1944, when Erich Kleiber was
invited to serve as principal conductor.

There is a municipal conservatory in Havana which provides adequate
musical courses. The Conservators Bach, under the direction of Antonio